Portugal the so-called modern Portugu seJ-m"ove ment.
he movement was strongly affected by"th‘e anachro- *
ous"ﬁolmcal situation Portugal was for¢ed“mto by"fFle‘ "i
‘Novo, a totalitarian fascistic reg|me The arts, ar, .
h|t ure and popular: cultdre became the: T‘hatn feln-
\ices for the dlctatorsh|p to diffuse na’uonahst 1d¢ologles i,
- Political* repression and economic inj justice promo*ted 3
historical isolation. However; one accidentally - fortunate
consequence of this isolatiop was that Porttﬁguese ar-
chitects. could observe fr@rﬂ out5|de the faﬂlad impact
of modernity elsewhere in Europe In this Cn;cumstance'
Portuguese architecture was not following the classical - '
modern movement as someplace else uzgthe ocodent 1
rather was engaged in establishing a rég|ona| bwldmg-
cufture deeply rooted in historical knowledge and dis- &
tant of the pseudo-historical ¢laims us d by the state tGIJ
legitimize the spirit of the Estado No :
The master of the so-called Critical Reg|onallsm£mo—
vement in Portugal is the architect Ferqando Tdvora. He
devoted his work by establishing a ‘unique acquaintan-
ce with the already existing and combining historic and
modern spaces with an absolute instinctiveness into a
contemporary building.
The aim of the journey is to explore how the sensitive
approach to local values, forms and traditions of Fernan-
do Tévora influenced his student Alvaro Siza and other
less known architects. We will visit the early oeuvre of
the two masters mainly in the Porto area and extend
our visit to the rural Minho area as well as to the cities

of Braga and Guimaraes.

From Sunday the 23. October 2016 to Saturday the 29. October 2016
Cost Category - D incl. Flight from Zurich to"Porto - Bus Transfers -
Accommodations - Admissions - Reader - selected Dinners
Attendance - min. |2 to max. |5

.  Guidance - De AngelisDi€go

%&e Van Hee - HS

."u . r.l.h_ :






